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In Focus
Wolfgang Amadeus Mozart

The Magic Flute
Premiere: Freihaus-Theater auf der Wieden, Vienna, 1791
The Magic Flute is the Met’s abridged English-language version of Mozart’s
Die Zauberflöte, a sublime fairy tale that moves freely between earthy comedy
and noble mysticism. Mozart wrote the opera for a theater located just outside
Vienna with the clear intention of appealing to audiences from all walks of life.
The story is told in a Singspiel (“song-play”) format characterized by separate
musical numbers connected by dialogue and stage activity, an excellent
structure for navigating the diverse moods, ranging from solemn to lighthearted,
of the story and score. The composer and the librettist were both Freemasons—
the fraternal order whose membership is held together by shared moral and
metaphysical ideals—and Masonic imagery is used throughout the work. The
story, however, is as universal as any fairy tale.

The Creators
Wolfgang Amadeus Mozart (1756–1791) was the son of a Salzburg court musician
and composer, Leopold, who was also his principal teacher and exhibited him
as a musical prodigy throughout Europe. His achievements in opera, in terms of
beauty, vocal challenge, and dramatic insight, remain unsurpassed, and his seven
mature works of the genre are pillars of the repertory. He died tragically young,
three months after the premiere of Die Zauberflöte, his last produced opera. (La
Clemenza di Tito had its premiere three weeks before Die Zauberflöte, but its
score was completed later.) The remarkable Emanuel Schikaneder (1751–1812)
was an actor, singer, theater manager, and friend of Mozart’s. He suggested the
idea of Die Zauberflöte, wrote the libretto, staged the work, and sang the role
of Papageno in the initial run. After Mozart’s death, Schikaneder opened the
larger Theater an der Wien in the center of Vienna, a venue that has played a
key role in the city’s musical life from the time of Beethoven to the present day.
The former main door of the theater is called the “Papageno Gate,” a tribute to
both men. The English translation for the Met’s abridged version of The Magic
Flute is by American poet and librettist J. D. McClatchy.

The Setting

The libretto specifies Egypt as the location of the action. That country was
traditionally regarded as the legendary birthplace of the Masonic fraternity,
whose symbols and rituals populate this opera. Some productions include
Egyptian motifs as an exotic nod to this idea, but most opt for a more generalized
mythic ambience to convey the otherworldliness that the score and overall tone
of the work call for.
Visit metopera.org
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In Focus

CONTINUED

The Music
Die Zauberflöte was written with an eye toward a popular audience, but the
varied tone of the work requires singers who can specialize in several different
musical genres. The comic and earthy is represented by the baritone Papageno
in his delightful arias “I’m Papageno” (“Der Vogelfänger bin ich ja”) and “A
Cuddly Wife or Sweetheart” (“Ein Mädchen oder Weibchen”), with its jovial
glockenspiel accompaniment. (The instrument was hardly trivial to the score,
considering Mozart himself played it at several performances in the initial run.)
Papageno meets his comic match in the “Bird-Girl” Papagena and their funny
(but rather tricky) duet “Pa-Pa-Pa-Pa.” True love in its noblest forms is conveyed
by the tenor, Tamino, in his ravishing aria “This Portrait’s Beauty” (“Dies Bildnis”)
and the soprano, Pamina, in the deceptively transparent “Now My Heart Is
Filled with Sadness” (“Ach, ich fühl’s”). The bass, Sarastro, expresses the solemn
and the transcendental in his noble “Within Our Sacred Temple” (“In diesen
heil’gen Hallen”). The Three Ladies have much ensemble work of complex
beauty, and even the short scene for the Three Spirits singing to the sunrise
has a unique aura of hushed beauty well beyond the conventions of standard
popular entertainment of the time. The use of the chorus is spare but hauntingly
beautiful. The vocal fireworks are provided by the coloratura Queen of the Night
with her first aria, “My Fate is Grief” (“O zittre nicht”), and the more familiar
“Here in My Heart” (“Der Hölle Rache”).

Met History
The Met has a remarkable history of distinguished productions of Die
Zauberflöte with extraordinary casts. The opera was first given here in 1900
in Italian and featured Emma Eames, Andreas Dippel, and Pol Plançon. In
1941 a new production in English featured Jarmila Novotná, Charles Kullman,
Alexander Kipnis, Friedrich Schorr, and a young Eleanor Steber as the First Lady.
It was conducted by Bruno Walter, directed by Herbert Graf, and designed
by Richard Rychtarik. The legendary 1967 production, with designs by Marc
Chagall, featured Josef Krips conducting Pilar Lorengar, Nicolai Gedda, Lucia
Popp, Hermann Prey, Morley Meredith, Rosalind Elias, and Jerome Hines. The
Mozart anniversary year of 1991 saw the debut of a production designed by
David Hockney and directed by John Cox and Guus Mostart, with James
Levine conducting Kathleen Battle, Francisco Araiza, Luciana Serra, Kurt Moll,
and Wolfgang Brendel. The present production by Julie Taymor opened in
2004 with James Levine conducting a cast including Dorothea Röschmann,
Matthew Polenzani, L’ubica Vargicová, Rodion Pogossov, and Kwangchul Youn.
The abridged English-language version was first seen in 2006.
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A Note from the Translator

I

deally, a translation of an opera should be tailored to fit the production. If
a director wants Tamino in a powdered wig and frock coat enacting an
allegory of Masonic beliefs, that would suggest one kind of translation. If,
on the other hand, the director sets the opera in Disneyland, with Tamino in
jeans and an iPod for his magic flute, a very different verbal style would be
called for. Fortunately, for this enchanting Met production, Julie Taymor (and
I can’t help but think this is exactly what Mozart and Schikaneder would have
wanted) chose the timeless world of the fairy tale, with its deliberate mix of
high romance and low comedy, of mystery and mayhem. My task was to dress
it in an English that fits.
To be avoided at all costs was the usual opera-ese (“Wilt thou to the palace
with me now go, most valiant prince?”), which can often make opera-in-English
sound stranger than in the original language. After all, the style of a translation
affects how an audience understands and sympathizes with—or not—the
characters on stage. Stiff diction and forced rhymes can make a character seem
wooden and remote and thereby distort important emotional balances in the
structure of the opera.
Of course, it is not an “opera” one is translating, but a combination of very
distinct voices, a set of different characters each with his or her own personality
concocted of words and music. Tamino’s ardent nobility can at one moment be
vulnerable, at another courageous. Pamina’s emotions are more complex and
have a maturity forced on her by tortuous circumstances. Sarastro’s paternal
steadiness, the Queen of the Night’s grieving hysteria, and Monostatos’s oily
conniving are starkly different. And Papageno’s inimitable range of humorous
earthiness yields readily to a kind of “bird-language” all his own.
The style of The Magic Flute—a singspiel that intersperses arias and
ensembles with scenes of spoken dialogue—gave us another opportunity.
For our abridged version (it should be remembered that this opera has been
variously shortened and re-arranged in performance for over 200 years), I
have wanted both to follow the libretto and to clarify it. This opera’s plot has
sometimes confused its critics into complaining of inconsistencies, but the
word magic is not in its title by accident. As in a dream, an inner logic threads
together sudden changes of course or motivation, as the fates of three pairs—
Tamino and Pamina, Papageno and Papagena, Sarastro and the Queen of the
Night—are slowly entwined and transformed. Still, what in the original can seem
arcane or convoluted, I have tried to pose as the elemental struggle between
the forces of darkness and light, reason and chaos, and as the triumph of love
over adversity and isolation. Papageno finds the maiden beneath the crone, and
Tamino finds his love through trial and patience. Each discovers the world is
different than it seemed at first. I suppose that, in the end, you might even say
this is an opera about translation.
—J. D. McClatchy
Visit metopera.org
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The Cast

Antony Walker
conductor (sydney, australia )

Magic Flute at the Met, Semiramide in Florence, and Salome, Turandot,
and Daniel Sonenberg’s The Summer King at the Pittsburgh Opera.
met productions  The Barber of Seville, Les Pêcheurs de Perles, and Orfeo ed Euridice
(debut, 2011).
career highlights  He is music director of the Pittsburgh Opera, artistic director of
Washington Concert Opera, and co-artistic director and principal conductor of Sydney’s
Pinchgut Opera. Operatic credits include performances with the Canadian Opera
Company, Santa Fe Opera, Welsh National Opera, Glimmerglass Opera, Opera Theatre
of Saint Louis, Opera Australia, and Bologna’s Teatro Comunale. He has conducted more
than 200 operas and symphonic and chamber works with companies in Europe, the U.S.,
and Australia. A regular guest conductor with the Sydney Philharmonia, his recent work
there includes Janáček’s Glagolitic Mass and the world premiere of Nigel Butterley’s
Spell of Creation. He is the recipient of the Sir Charles Mackerras Conducting Award and
was nominated for a Dora Award for best musical direction for Maria Stuarda with the
Canadian Opera Company.
this season  The

Janai Brugger
soprano (darien, illinois)

in Guillaume Tell, Pamina in The Magic Flute, and Micaëla in Carmen
at the Met, and Amore in Orfeo ed Euridice with the Atlanta Symphony Orchestra.
met appearances  Helena in The Enchanted Island and Liù in Turandot (debut, 2012).
career highlights  Pamina in Die Zauberflöte at Covent Garden; Musetta in La Bohème
and Pamina with the LA Opera; Micaëla at Washington National Opera, Opera Colorado,
and Lyric Opera of Kansas City; Liù with Hawaii Opera Theatre; the Priestess in a concert
performance of Aida at the Hollywood Bowl with the Los Angeles Philharmonic; First
Lady in Die Zauberflöte in concert with the Chicago Symphony Orchestra; and Juliette
in Roméo et Juliette and Norina in Don Pasquale with the Palm Beach Opera. She was a
member of LA Opera’s Young Artist Program and San Francisco Opera’s Merola Opera
Program, and was a 2012 winner of the Met’s National Council Auditions and Plácido
Domingo’s Operalia vocal competition.

this season  Jemmy
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Jessica Pratt
soprano (bristol , england)

Queen of the Night in The Magic Flute for her debut at the Met, the
title roles in Semiramide and Rosmonda d’Inghilterra in Florence, Rosmonda in Bergamo,
Gilda in Rigoletto in Oviedo, Marie in La Fille du Régiment in Las Palmas, Elvira in I Puritani
in Budapest, and Amenaide in Tancredi in Valencia.
career highlights  The title role of Lucia di Lammermoor at La Scala, Deutsche Oper Berlin,
Rome Opera, and in Turin, Melbourne, Florence, Amsterdam, Venice, Naples, Zurich, and
Tel Aviv; Gilda at the Rome Opera and in Parma and Seville; Semiramide with Washington
Concert Opera and in Marseille; Elvira in Melbourne; Cleopatra in Guilio Cesare in Turin;
Desdemona in Otello in Barcelona; and Rosina in Il Barbiere di Siviglia in Verona.
this season  The

Ben Bliss
tenor (prairie village, k ansas)

in The Magic Flute and Steersman in Der Fliegende Holländer at
the Met, Belmonte in Die Entführung aus dem Serail at Atlanta Opera, Tom Rakewell in
The Rake’s Progress for his debut with Boston Lyric Opera, Camille in Die Lustige Witwe
in Barcelona, and a US recital tour with pianist Lachlan Glen, including a performance at
Carnegie Hall.
met productions  Belmonte, Arturo in Lucia di Lammermoor, and Kunz Vogelgesang in
Die Meistersinger von Nürnberg (debut, 2014).
career highlights  Recent appearances include Belmonte with the Glyndebourne Festival
Opera, Tamino in Die Zauberflöte at LA Opera, Flamand in Capriccio in Santa Fe, Cassio
in Otello at the Cincinnati May Festival, Handel’s Israel in Egypt at Carnegie Hall, and
concerts with the New York Philharmonic and the Mormon Tabernacle Choir. He has
also sung Ferrando in Così fan tutte with the Los Angeles Philharmonic, and Benvolio
in Roméo et Juliette, Barbarigo in I Due Foscari, and the Male Chorus in Britten’s The
Rape of Lucretia with LA Opera’s Domingo-Colburn-Stein Young Artist Program. He is a
graduate of the Met’s Lindemann Young Artist Development Program.
this season  Tamino

Visit metopera.org
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The Cast

CONTINUED

Christopher Maltman
baritone (cleethorpes , england)

in Manon Lescaut and Papageno in Die Zauberflöte at the Met, the
title role of Don Giovanni at the Berlin Staatsoper, the title role of Wozzeck in Amsterdam,
Don Alfonso in Così fan tutte at the Bavarian State Opera, the title role of Eugene Onegin
at the Vienna State Opera, and Vitelozzo Tamare in Schreker’s Die Gezeichneten at the
Munich Opera Festival.
met appearances  Figaro in Il Barbiere di Siviglia, Eisenstein in Die Fledermaus, Papageno,
Silvio in Pagliacci, and Harlequin in Ariadne auf Naxos (debut, 2005).
career highlights  Don Giovanni at Covent Garden, the Salzburg Festival, Bavarian State
Opera, and Berlin Staatsoper; Figaro in Il Barbiere di Siviglia at the Vienna State Opera;
the title role of Harrison Birtwistle’s Gawain at the Salzburg Festival; Count di Luna in Il
Trovatore, Papageno, Guglielmo in Così fan tutte, Marcello in La Bohème, and Ramiro in
L’Heure Espagnole at Covent Garden. He has also sung Shishkov in From the House of the
Dead at the Vienna State Opera, the Count in Le Nozze di Figaro at the Paris Opera and
Covent Garden, and the title role of Billy Budd at the Welsh National Opera and in Turin,
Seattle, Frankfurt, and Munich.
this season  Lescaut

Morris Robinson
bass ( atlanta , georgia )
this season  Sarastro in The Magic Flute and the King in Aida at the Met, Timur in Turandot

in Philadelphia, Porgy in Porgy and Bess at La Scala, Osmin in Die Entführung aus dem
Serail at LA Opera, and Fasolt in Das Rheingold with the New York Philharmonic.
met productions  Ferrando in Il Trovatore, Sarastro in Die Zauberflöte, the King, Reinmar
in Tannhäuser, the High Priest of Baal in Nabucco, Mercury in Les Troyens, First Nazarene
in Salome, and the Second Prisoner in Fidelio (debut, 2002).
career highlights  Recent appearances include Joe in Show Boat with Washington
National Opera, Houston Grand Opera, San Francisco Opera, and Dallas Opera;
Sarastro at Houston Grand Opera, Opera Australia, and the Ravinia Festival; Sparafucile
in Rigoletto with Boston Lyric Opera and Atlanta Opera; Ramfis in Aida at the Ravinia
Festival and Cincinnati Opera; Oroveso in Norma with LA Opera; and the Commendatore
in Don Giovanni at Boston Lyric Opera, Houston Grand Opera, and Dallas Opera. He is a
graduate of the Met’s Lindemann Young Artist Development Program.
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Shenyang
bass - baritone (tianjin, china )

Speaker in The Magic Flute at the Met, Leporello in Don Giovanni with
the Shanghai Symphony Orchestra, Handel’s Messiah in Ann Arbor, and a Chinese New
Year concert with the Philharmonia Orchestra.
met productions  Garibaldo in Rodelinda, Masetto in Don Giovanni (debut, 2009), and
Colline in La Bohème.
career highlights  The title role in Le Nozze di Figaro with Seattle Opera and in Beijing;
Alidoro in La Cenerentola at the Zurich Opera, Washington National Opera, and
Glyndebourne Festival; Osmin in a concert performance of Mozart’s Zaïde at Carnegie
Hall with Ensemble ACJW; Beethoven’s Missa Solemnis with the San Francisco Symphony
and Sydney Symphony; Beethoven’s Symphony No. 9 in Beijing and Madrid; Mahler’s
Eighth Symphony in Tokyo; Schoenberg’s Gurre-Lieder in Beijing; and a duo recital with
soprano Susanna Phillips at the Metropolitan Museum of Art. He has also made concert
appearances with the New York Philharmonic, Philadelphia Orchestra, Toronto Symphony
Orchestra, and Boston Symphony Orchestra, among others. He was a winner of the 2007
BBC Cardiff Singer of the World Competition and is a graduate of the Met’s Lindemann
Young Artist Development Program.
this season  The

Visit metopera.org
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Facilities and Services
THE ARNOLD AND MARIE SCHWARTZ GALLERY MET
Art gallery located in the South Lobby featuring leading artists. Open Monday through Friday,
6pm through last intermission; Saturday, noon through last intermission of evening performances.
ASSISTIVE LISTENING SYSTEM AND BINOCULARS
Wireless headsets, which work with the FM assistive listening system to amplify sound, are available at
the coat check station on the South Concourse level before performances. Binoculars are also available
for rental at the coat check station on the South Concourse level. The rental cost is $5. A major credit
card or driver’s license is required as deposit.
BLIND AND VISUALLY IMPAIRED
Large print programs are available free of charge from the ushers. Braille synopses of many operas are
available free of charge. Please contact an usher. Tickets for no-view score desk seats may be purchased
by calling the Metropolitan Opera Guild at 212-769-7028.
BOX OFFICE
Monday–Saturday, 10am–8pm; Sunday, noon–6pm. The Box Office closes at 8pm on non-performance
evenings or on evenings with no intermission. Box Office Information: 212-362-6000.
CHECK ROOM
On Concourse level (Founders Hall).
FIRST AID
Doctor in attendance during performances; contact an usher for assistance.
LECTURE SERIES
Opera-related courses, pre-performance lectures, master classes, and more are held throughout the
performance season at the Opera Learning Center. For tickets and information, call 212-769-7028.
LOST AND FOUND
Security office at Stage Door. Monday–Friday, 2pm–4pm; 212-799-3100, ext. 2499.
MET OPERA SHOP
The Met Opera Shop is adjacent to the North Box Office, 212-580-4090. Open Monday–Saturday,
10am–final intermission; Sunday, noon–6pm.
PUBLIC TELEPHONES
Telephones with volume controls and TTY Public Telephone located in Founders Hall on the Concourse
level.
RESTAURANT AND REFRESHMENT FACILITIES
The Grand Tier Restaurant features creative contemporary American cuisine, and the Revlon Bar offers
panini, crostini, and a full service bar. Both are open two hours prior to the Met Opera curtain time to
any Lincoln Center ticket holder for pre-curtain dining. Pre-ordered intermission dining is also available
for Met ticket holders. For reservations please call 212-799-3400.
RESTROOMS
Wheelchair-accessible restrooms are on the Dress Circle, Grand Tier, Parterre, and Founders Hall levels.
SEAT CUSHIONS
Available in the South Check Room. Major credit card or driver’s license required for deposit.
SCHOOL PARTNERSHIPS
For information contact the Metropolitan Opera Guild Education Department, 212-769-7022.
SCORE-DESK TICKET PROGRAM
Tickets for score desk seats in the Family Circle boxes may be purchased by calling the Met Opera Guild
at 212-769-7028. These no-view seats provide an affordable way for music students to study an opera’s
score during a live performance.
TOUR GUIDE SERVICE
Backstage tours of the Opera House are held during the Met season on most weekdays at 3:15pm, and
on select Sundays at 10:30am and/or 1:30pm. For tickets and information, call 212-769-7028. Tours of
Lincoln Center daily; call 212-875-5351 for availability.
WEBSITE
www.metopera.org
WHEELCHAIR ACCOMMODATIONS
Telephone 212-799-3100, ext. 2204. Wheelchair entrance at Concourse level.
The exits indicated by a red light and the sign nearest the
seat you occupy are the shortest routes to the street. In the
event of fire or other emergency, please do not run—walk
to that exit.
In compliance with New York City Department of Health
regulations, smoking is prohibited in all areas of this theater.
Patrons are reminded that in deference to the performing
artists and the seated audience, those who leave the
auditorium during the performance will not be readmitted
while the performance is in progress.
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The photographing or sound recording of any
performance, or the possession of any device for such
photographing or sound recording inside this theater,
without the written permission of the management, is
prohibited by law. Offenders may be ejected and liable
for damages and other lawful remedies.
Use of cellular telephones and electronic devices for any
purpose, including email and texting, is prohibited in the
auditorium at all times. Please be sure to turn off all
devices before entering the auditorium.

