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NOTE:  Piano is not intended for performance unless
significant instruments are missing, or if it can assist
in leading other players.  Piano may also play Harp 
part as written if no Harp.
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Dance of the Priestesses of Dagon
from Samson et Dalila - for Orchestra

Camille Sant-Saëns
arranged by David O

this arrangement ©2018, commissioned by The Metropolitan Opera
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