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What is Bunraku puppetry?

Western audiences are accustomed to seeing puppets used in the spirit of provoc-
ative comedy (ala Charlie McCarthy or Punch and Judy) or as homespun, educational
entertainment for children (Fnocchio, The Muppet s). The puppet s featured in the Met’s
Madama Butter y, on the other hand, have been inspired by Japanese Bunraku puppet ry,
a serious and sophisticated theatrical art form born in 17th-century Osaka. Most
traditional Bunraku plays feature historical storylines and address the common Japanese
theme of con ict between social obligation and human emotio n. Puppeteers go through
lengthy apprenticeships to master the form, which could account for the gradual waning
of its popularity. There are still a number of practitioner s today in Japan, however, and
in the West, Mark Down and Nick Barnes, the founders of Blind Summit Theatre, also
take inspiration from this tradition for their puppet-theater presentations. For Anthony
Minghella’s staging of Buttery, they created Bunraku-style puppets to represent
Cio-Cio-San’s child and, in a dream sequence, Butter y herself. Generally one-half to
two-thirds life size, a Bunraku puppet has no strings and is operated by three highly
trained puppet eers, each responsible for a different body part and discreetly visible to
the audience. —Charles Sheek



The Cast

Pier Giorgio Morandi

CONDUCTOR (BIELLA, ITALY)

THIS SEASON Madama Butterfly at the Met and Opera Australia, Tosca in Rome, Rigoletto
in Frankfurt, and Simon Boccanegra in Turin.

MET APPEARANCES Rigoletto (debut, 2017).

CAREER HIGHLIGHTS He spent ten years as principal oboist at La Scala, where he was also
assistant conductor to Riccardo Muti and Giuseppe Patane. In 1989, he became deputy
principal conductor at the Rome Opera, and from 1991 to 1996, he was principal guest
conductor at the Hungarian State Opera. He has also served as principal guest conductor
at the Royal Swedish Opera and Helsingborg Symphony Orchestra. Recent performances
include Aida in Thilisi and at Opera Australia and the Royal Swedish Opera; Il Trovatore in
Verona; Don Carlos, Carmen, and Tosca in Hamburg; La Traviata in Rimini and Piacenza;
Cavalleria Rusticana and Pagliacci in Goteborg, Sweden; Puccini’s Le Villi in Reggio Emilia
and Modena; Il Barbiere di Siviglia at Moscow'’s Bolshoi Theatre; Tosca at Deutsche Oper
Berlin; Otello at the Royal Danish Opera; and Simon Boccanegra in Ravenna and Piacenza.

Elizabeth DeShong

MEZZO-SOPRANO (SELINSGROVE, PENNSLYVANIA)

THIS SEASON Suzuki in Madama Butterfly at the Met and Covent Garden, Hénsel in Hansel
und Gretel in concert with the Melbourne Symphony Orchestra, Pauline in The Queen of
Spades at Lyric Opera of Chicago, and Falliero in Rossini's Bianca e Falliero in Frankfurt.
MET APPEARANCES Arsace in Semiramide, the Wardrobe Mistress / Schoolboy / Page in
Lulu, Hermia in The Enchanted Island and A Midsummer Night's Dream, Suzuki, the First
Norn in Gétterddmmerung, the Priestess in Aida, and Suzy in La Rondine (debut, 2008).
CAREER HIGHLIGHTS Recent performances include Suzuki at the Glyndebourne Festival, Ino/
Juno in Handel's Semele in concert in Paris, Sesto in La Clemenza di Tito at LA Opera,
Adalgisa in Norma in concert at North Carolina Opera, Hansel in concert with the Royal
Scottish National Opera, and Ruggiero in Handel's Alcina at Washington National Opera.
She has also sung Suzuki at the Bavarian State Opera, Canadian Opera Company, San
Francisco Opera, and Santa Fe Opera; Adalgisa at Lyric Opera of Chicago; Hermia in A
Midsummer Night’s Dream at the Glyndebourne Festival and in Aix-en-Provence; and
Rosina in Il Barbiere di Siviglia at LA Opera.
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ALSO ON STAGE

GIACOMO PUCCINI

[.A BOHEME

Two of opera’s most compelling artists, Ailyn Pérez

and Matthew Polenzani, share the Met stage for the first time,
as the bohemian lovers at the heart of Puccini’s classic
tragedy. Marco Armiliato conducts Franco Zeffirelli's romantic
staging—a timeless audience favorite.

OCT 25, 30 NOV 2, 5, 9, 14, 177 mat, 21

Tickets from $25 | metopera.org




The Cast CONTINUED

Hui He

SOPRANO (XI'AN, CHINA)

THIS SEASON Cio-Cio-San in Madama Butterfly at the Met and Deutsche Oper Berlin;
the title role of Turandot in Dubai and Shanghai; the title role of Verdi's Alzira in Liege,
Belgium; and the title role of Aida in Naples.

MET APPEARANCES Cio-Cio-San and Aida (debut, 2010).

CAREER HIGHLIGHTS She has sung Cio-Cio-San at the Dallas Opera, Norwegian Opera,
Bavarian State Opera, Vienna State Opera, Royal Danish Opera, Greek National Opera,
La Scala, Staatsoper Berlin, Paris Opera, Torre del Lago’s Festival Puccini, and in Zurich,
Verona, Madrid, Palermo, Copenhagen, Mahon, Barcelona, Toulouse, Genoa, Turin,
Salerno, Santiago, Bern, and Bordeaux. Recent performances include the title role
of Tosca, Aida, and the title role of Adriana Lecouvreur in Verona; Mimi in La Bohéme
and Tosca in Torre del Lago; Turandot in Bologna; Tosca in Dresden,; the title role of La
Gioconda in Brussels and at Deutsche Oper Berlin; Cio-Cio-San in Zurich; Aida in Beijing
and Hong Kong; and Elvira in Ernani in Marseille.

Andrea Care

. | TENOR (TURIN, ITALY)

THIS SEASON Pinkerton in Madama Butterfly for his debut at the Met, the title role of Don
Carlo in Madrid, Don José in Carmen in Turin, and Dick Johnson in La Fanciulla del West
at the Royal Swedish Opera.

CAREER HIGHLIGHTS He studied with Luciano Pavarotti and Raina Kabaivanska, and he
won the Spoleto International Opera Competition in 2005. Recent performances include
Turiddu in Cavalleria Rusticana in concert in Hannover; Don José at Moscow's Bolshoi
Theatre, Covent Garden, in Madrid, and in concert in Brisbane; Enzo in La Gioconda
in Brussels; Rodolfo in La Bohéeme and Radameés in Aida at the Royal Swedish Opera;
Pinkerton at the Vienna State Opera; Cavaradossi in Tosca at Finnish National Opera,
Michigan Opera Theatre, and in Parma; and Don Carlo in Valencia. He has also sung
Pinkerton in Madrid, Rome, Turin, and at the Canadian Opera Company and Savonlinna
Opera Festival; Radames in Brussels; Steva in Jentfa, Loris lpanov in Fedora, Gustavo in
Un Ballo in Maschera, and the title role of Stiffelio at the Royal Swedish Opera; Ismaele
in Nabucco at Covent Garden; Cavaradossi in Stuttgart and Strasbourg; Don José at
Deutsche Oper Berlin; and Enzo in Beijing.
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The Cast CONTINUED

Paulo Szot
BARITONE (SAO PAULO, BRAZIL)

THIS SEASON Sharpless in Madama Butterfly at the Met, Frank Maurrant in Weill's Street
Scene in Monte Carlo, Don Alfonso in Cosi fan tutte at the Paris Opera, and concert
appearances with the Barcelona Symphony Orchestra and Warsaw Philharmonic Orchestra.
MET APPEARANCES Dr. Falke in Die Fledermaus, the Captain in John Adams's The Death
of Klinghoffer, Kovalyov in The Nose (debut, 2010), Lescaut in Manon, and Escamillo in
Carmen.

CAREER HIGHLIGHTS He made his Broadway debut in 2008 as Emile de Becque in South
Pacific, for which he won the Tony Award for Best Actor in a Musical. Recent performances
include Danilo in The Merry Widow in Rome, Juan Perén in Andrew Lloyd Weber's Evita at
Opera Australia, Germont in La Traviata in Sdo Paulo and Mexico City, Frank Maurrant in
Madrid, and Escamillo at the Bavarian State Opera. He has also sung Alexander Hamilton
/ Bill Clinton / Dick Cheney in the world premiere of Mohammed Fairouz's The New Prince
at Dutch National Opera, Richard Nixon in John Adams's Nixon in China with the Los
Angeles Philharmonic, Sharpless in Marseille, Lescaut in Manon Lescaut in Sdo Paulo, and
Filip Filippovic in Alexander Raskatov's A Dog’s Heart at La Scala.



