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Synopsis
Il Tabarro

Paris, 1927. Giorgetta, the young wife of barge owner Michele, is having an affair
with the deckhand Luigi. At the end of a day’s work, she offers wine to him
and the two other stevedores, Tinca and Talpa. They begin a playful dance, but
Michele interrupts them when he comes on deck. Giorgetta asks him why he
seems so troubled, but he remains silent. Talpa’s wife, Frugola, arrives to take
him home. When Tinca claims that he loves nothing more than to drink, Luigi
suddenly blurts out that drink seems to be the only way to cope with their bleak
existence. Frugola dreams of a little house in the country, and Giorgetta wishes
that she could leave the barge for a happier life. She and Luigi consider the
beauty of the city. Michele appears from the cabin, and Luigi, who can’t bear
to see Giorgetta with her husband, asks to be left in Rouen on the next trip out.
Michele dissuades him, arguing that there will be no work there. Giorgetta and
Luigi arrange to meet later that evening; as their signal, she will light a match
once Michele has gone to sleep. Luigi goes off, and Michele again comes on
deck. He tries to evoke Giorgetta’s past love for him by recalling happier days,
before the death of their infant child a year earlier, but she rejects him. Alone,
Michele expresses his suspicions that she is in love with another man. He settles
down on the deck and lights his pipe. Seeing the lit match from a distance,
Luigi rushes on board believing it is Giorgetta’s signal. Michele grabs him and
forces him to confess his love for Giorgetta, then strangles him and conceals
the body under his cloak. Giorgetta reappears on deck to apologize to Michele,
who throws open his cloak, exposing Luigi’s dead body.

Intermission

(AT APPROXIMATELY 8:25PM)

Suor Angelica

Tuscany, 1938. Banished to live in a convent after having an illegitimate child,
Sister Angelica has not heard from her family in seven years. As the sisters go
about their daily business, the bell tolls, announcing a visitor: It is Angelica’s aunt,
the princess. Rejecting Angelica’s gestures of affection, she explains that, when
Angelica’s parents died, she was made guardian of both her and her younger
sister. The sister is to be married, and the princess demands Angelica sign her
share of the inheritance over to her. Crushed by her aunt’s cruelty, Angelica
asks about her little son. The princess coldly tells her that he died two years
earlier. The devastated Angelica signs the document, and the princess leaves.
Angelica grieves that her child died without his mother by his side. She brews a
poison but, only after she drinks it, does she realize that suicide is a mortal sin.
Desperately praying for forgiveness, she dies with a vision of her son welcoming
her into heaven.

Intermission
40

(AT APPROXIMATELY 9:55PM)

Gianni Schicchi

Florence, 1959. The greedy relatives of the wealthy Buoso Donati search his
bedroom for his will, ultimately discovering that the deceased has left his fortune
to the Church. The young Rinuccio suggests that Gianni Schicchi—a shrewd,
self-made man and the father of his sweetheart, Lauretta—can help them.
Schicchi appears with his daughter. Disgusted by the hypocrisy and avarice of
the aristocratic family, he is about to leave, but Lauretta persuades him to stay,
proclaiming her intention to marry Rinuccio. Reading the will, Schicchi devises
a plan to impersonate the dead man. The relatives send for the notary, and
Schicchi, wearing Buoso’s nightshirt and cap, dictates a new will in which he
leaves the greater part of the estate, including the house they are in, to his
“dear friend Gianni Schicchi.” The relatives are furious and steal what they can
from the house, chased out by Schicchi, who remains behind with Lauretta and
Rinuccio. Turning to the audience, he points out how happy his fraud has made
the young lovers and pleads that he not be judged too harshly.

Puccini on Demand
Enjoyed Il Trittico? Check out Met Opera on Demand, our
online streaming service, to enjoy other outstanding Met
performances of lesser-known Puccini operas—including classic
telecasts of Il Tabarro and La Fanciulla del West, starring Plácido
Domingo, and the 2009 Live in HD transmission of La Rondine,
featuring Angela Gheorghiu and Roberto Alagna. Start your
seven-day free trial and explore the full catalog of nearly 700
complete performances at metoperaondemand.org.

Visit metopera.org
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TOP TEN
Introducing Aria Code, a new ten-podcast series that explores some of

Rhiannon Giddens, with portrait
of Leontyne Price, on a recent
backstage tour of the Met

Internationally acclaimed folk musician Rhiannon Giddens
has won a Grammy Award, performed for President Obama,
and been awarded a MacArthur “genius” grant, among
many other accolades. But before all that, she studied to be
an opera singer. So it’s fitting that the North Carolina-born
artist is now the host of a new ten-part podcast series, Aria
Code, a collaboration of the Met and New York’s classical
music station WQXR, in which she gets to revisit her original
musical passion. Each of the podcast episodes features a
star opera singer—starting with soprano Diana Damrau,
followed by tenor Vittorio Grigolo and eight others, including
the legendary Plácido Domingo—talking through the ins
and outs of one specific aria, with special guests providing
additional color.
“What we’re doing is really digging into each aria,” says
Giddens. “We’re talking to singers, scientists, historians, and
other kinds of specialists to unpack what’s going on in one
particular aria. It’s really exciting to get to spend the time with
one story within an opera. It’s a cool idea.”
Aria Code launches December 4 and can be heard on Apple
Podcasts, Spotify, and wherever else podcasts are available.
Learn more at ariacode.org.

PHOTOS: JONATHAN TICHLER/MET OPERA; PAOLA KUDACKI/MET OPERA

the greatest arias in the repertoire

In Focus
Giacomo Puccini

Il Trittico
Premiere: Metropolitan Opera, New York, 1918
Puccini’s longest and most ambitious evening of theater, Il Trittico is a triptych of
one-act operas that together present a unique overview of the human experience.
The first opera, Il Tabarro, is a grim and powerful look at Parisian laborers “in the
present day,” whose desperate desires are emphasized by a daring use of ambient
sounds. The next is Suor Angelica, a Puccini-lover’s delight about a young nun’s
journey from oppression to salvation, told almost entirely with female voices. The
final opera, Gianni Schicchi, is a delightful ensemble comedy whose story comes
from the dawn of the Florentine Renaissance (it is inspired by a moment in The
Inferno) to evoke a world in which old hypocrisies are swept away by youthful
energy. Il Trittico has presented a logistical challenge to opera companies since
its world premiere at the Met in 1918, as it requires three separate, first-rate casts
and three very different settings. Shortly after the work’s world premiere, opera
companies began producing the individual operas in combination with short
works by other composers, but the full evening as Puccini intended it is a profound
and refreshing experience from one of opera’s most popular composers.

The Creators
Giacomo Puccini (1858–1924) was immensely popular in his own lifetime, and his
mature works continue to form the foundation of almost every opera company in
the world. Giuseppe Adami (1878–1946) provided Puccini with the libretto for La
Rondine and would later work with him on Turandot. For his libretto for Il Tabarro,
he adapted Didier Gold’s (1874–1931) play La Houppelande, which Puccini had
seen in Paris, where it caused a sensation. Giovacchino Forzano (1884–1970) was
a stage director and playwright as well as a prolific librettist (he provided the
libretto for Ermanno Wolf-Ferrari’s Sly). His libretti for Suor Angelica and Gianni
Schicchi, the latter opera inspired by an episode from Dante Alighieri’s (c. 1265–
1321) seminal Renaissance masterpiece Divina Commedia, are original creations.

The Setting
Il Tabarro begins among laborers on the Seine in Paris. The bleak lives depicted
form an implicit critique of contemporary reality. Suor Angelica takes place
entirely within an austere Tuscan convent. Gianni Schicchi is set in Florence,
cradle of ideas and urban testament to the power of human creativity. In the
Met’s production, by Jack O’Brien, the three operas are set in three different
decades of the 20th century.
Visit metopera.org
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The Music
By the time he composed Il Trittico, Puccini was acknowledged as the world’s
most popular opera composer, and he was free to explore new modes of musical
expression. In the baritone’s impressive narrative in Il Tabarro, for example, the
character stares into the river while his mind descends towards violence; the
swirling waters, subtly depicted in the orchestra, act at once as scene painting
and as psychological metaphor. Suor Angelica is a bold sonic experiment
written almost exclusively for female voices. The title role is showcased in one of
Puccini’s most organic yet heart-rending narratives (“Senza mamma, bimbo, tu
sei morto”). The score of Gianni Schicchi is the work of a mature genius: seamless
music whose ideas form and vanish as ephemerally as thoughts. Puccini’s gift for
irresistible melody is on display in the two discrete arias in the work belonging
to the lovers, in whose voices the tunes (including the soprano’s unforgettable
“O mio babbino caro”) become emblematic of innocence and hopefulness.

Met History
Il Trittico had its world premiere at the Met in 1918, but Puccini did not attend
because of the difficulties of travel in that wartime year. The first performances,
with a spectacular cast that included Claudia Muzio (Il Tabarro), Geraldine Farrar
(Suor Angelica), and Giuseppe De Luca and Florence Easton (Gianni Schicchi),
were reasonably successful, but the work as a whole was expensive and risky to
produce compared with Puccini’s earlier, surefire hits. Gianni Schicchi, always
the most popular of the three, began a journey apart from its siblings in 1926,
when it was paired with Leoncavallo’s Pagliacci. Il Tabarro, with Licia Albanese
and Lawrence Tibbett, was the curtain-raiser for Donizetti’s Don Pasquale in
1945. The complete Il Trittico was finally produced again at the Met in 1975, with
Sixten Ehrling conducting a cast that included Cornell MacNeil in Il Tabarro and
Gilda Cruz-Romo as Angelica. This complete Il Trittico was revived in subsequent
years with such diverse talents as Hildegard Behrens (1976), Plácido Domingo,
and Diana Soviero (both in 1989). In 1981, Renata Scotto sang in all three operas,
a feat repeated in 1989 by Teresa Stratas and by Patricia Racette in 2009. The
current production, by Jack O’Brien, had its debut on April 20, 2007, with Maria
Guleghina and Salvatore Licitra in Il Tabarro, Barbara Frittoli in Suor Angelica,
and Alessandro Corbelli, Olga Mykytenko, and Massimo Giordano in Gianni
Schicchi. During this same season, as well as when the production was revived
in 2009, Stephanie Blythe appeared in the principal mezzo-soprano roles in all
three operas.
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uring the summer of 1918, Met conductor Roberto Moranzoni sailed
to Europe expecting to hear the world premiere of Puccini’s three
one-act operas, Il Trittico, in Rome,” writes Robert Tuggle, former
director of archives for the Metropolitan Opera, in his book The Golden Age of
Opera. “But the war forced the cancellation of the Rome premiere, and the two
men met instead in Viareggio, where Puccini played over the scores with him,
and Moranzoni in return taught Puccini the current American rage, George M.
Cohan’s ‘Over There.’”
When Moranzoni returned to New York, the Evening Sun reported, he
brought with him not only the scores of the operas, but “the sketches for
the settings of these little operas, and various messages from Puccini, who
it seems has gone so far as to symphonize, in a whimsical moment, George
Cohan’s ‘Over There,’ with which he is intrigued.”
For the honor of giving the very first performances of Il Tabarro, Suor
Angelica, and Gianni Schicchi, the Met paid “$7,000 for Premiere performance
on Earth (on or before Dec. 31st, 1918).” The $7,000 was in addition to the
guarantee of five performances at $400 per evening if all three operas were
given together. The premiere, on December 14, 1918, was actually the second
time the Met had presented a Puccini opera to the world for the first time. Eight
years before, La Fanciulla del West, an opera actually set in the American West
during frontier days, had been unveiled in one of the most glittering evenings in
Met history, with the composer in attendance and Arturo Toscanini conducting
a cast headed by Emmy Destinn, Enrico Caruso, and Pasquale Amato.
The hoopla surrounding Trittico’s first performance was a bit more subdued.
For one thing, Puccini himself could not attend. Though World War I had ended
a month before, ocean travel was still risky, and Puccini was obliged to oversee
the European premiere of Trittico in Rome, which followed the Met’s by only
a month. (The Met’s then General Manager, Giulio Gatti-Casazza, released a
letter from the composer to the press in which Puccini wrote, “Could I have
foreseen the sudden collapse of our enemies, I certainly should have been
helping to celebrate the glorious victory in New York.”)
Still, some newspapers decided the occasion was proof that “New York is
now musically on the universal map, as the saying is,” since Puccini, “who once
would have preferred Rome, Milan, Naples or Venice for the scene of a new
production, now gladly sends his works across the Atlantic for production at
the Metropolitan of New York.”
Gatti-Casazza was fully aware of what a special occasion it was and raised
the price of orchestra seats from their usual $6 to $7. He justified the raise by
saying that if it had taken place in Milan while he was managing La Scala, “No
less than $20 a ticket would have been charged for the orchestra seat. So it is
certainly not asking too much of the public to charge them seven dollars for
Visit metopera.org
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the best seats at the triple premiere when the composer is none other than the
composer of La Bohème and Tosca.”
According to Irving Kolodin’s history of the Met, Gatti-Casazza himself
had reservations about the new work because he did not understand how the
three operas worked together and because he “frankly deplored the need for
putting three prima donnas to work on the same evening.” The first Trittico did,
indeed, put three prima donnas on stage: Two of the biggest stars of the day,
Geraldine Farrar (Suor Angelica) and Claudia Muzio (Il Tabarro), were joined by
Florence Easton (Gianni Schicchi). Easton was compelled by the audience to
repeat Lauretta’s aria, “O mio babbino caro,” that first evening, thus launching
it immediately as a favorite encore for sopranos everywhere. With legendary
baritone Giuseppe De Luca as Gianni Schicchi and tenor Giulio Crimi and bass
Adamo Didur both doing double duty by appearing in Tabarro and Schicchi,
Gatti-Casazza had not scrimped on male singers either.
The day after the first performance, he sent Puccini a telegram saying, in
part: “Most happy to announce the complete authentic success of the Trittico.
At the end of each opera long very sincere demonstrations more than forty
warm curtain calls altogether … Daily press confirms success expressing
itself very favorably on worth of the operas enthusiastically for Schicchi.” In
fact, the public’s reaction in New York—generally repeated in other theaters—
was more respectful than adoring toward Tabarro and Suor Angelica, with
genuine enthusiasm for Schicchi, universally seen as the best of the three. In
the New York Times, James Huneker wrote, “The success of the new triple
bill is unquestioned,” but he also declared, “Gianni Schicchi is easily the most
individual of the three compositions. In it Puccini has achieved unqualified
distinction.”
Puccini had long been interested in composing a work made up of
three one-act operas. This was partly because one-act operas had been in
vogue with the public, starting with the sensational popularity of Mascagni’s
Cavalleria Rusticana. Puccini also hoped it would be easier to find good libretti
for short works than a good libretto for an evening-length opera. And partly
it was because Puccini hoped three very different works would provide an
evening of vivid contrasts for the public—contrast being a vital part of the
composer’s sense of drama.
His first thought was that the plots would come from Dante’s Divine
Comedy—if not directly, then their stories would still correspond to the titles
Inferno, Purgatorio, and Paradiso. As it turned out, only the last opera, Gianni
Schicchi, would have its origins in Dante’s work.
Il Tabarro was the first of Trittico’s operatic subjects to appear. Puccini saw
the one-act play La Houppelande (The Cloak) by Didier Gold during a 1912
visit to Paris, and its operatic potential immediately seized him. Though its
42D
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two cold-blooded murders—both of which happen on stage in full view of the
audience—meant it was Grand Guignol, Puccini was also drawn to its depiction
of the atmospheric life aboard a barge on the River Seine. To Giuseppe Adami,
who would eventually write Tabarro’s libretto, Puccini explained, “Lady Seine
should be the true protagonist of the drama.”
Before finding the companion operas to go with Il Tabarro, which was
finished in November 1916, Puccini (and Adami) wrote La Rondine. It was shortly
before Rondine’s first performance in March 1917 that Giovacchino Forzano
showed Puccini a sketch of a one-act play, set in a convent and with an all-female
cast, that he had written for a touring company. Puccini, whose older sister Iginia
was Mother Superior of the Covent of Vicopelago, immediately realized what
an effective contrast it could be for Tabarro. Forzano completed his libretto to
Suor Angelica within a couple months, and the delighted composer set to work.
While Puccini was busy with what he called his “nun opera,” Forzano
suggested an opera based on the Florentine rogue Gianni Schicchi, who briefly
appears in the 30th canto of Dante’s Inferno. At first, Puccini was cool, but
as the librettist further developed the story, Puccini became so enthusiastic
about it that he put aside Suor Angelica and began working on the comedy.
As it turned out, Suor Angelica was completed on September 14, 1917; Schicchi
not until April 20, 1918.
At first, Puccini was adamant that the three operas always must be given
on the same evening, and the Met followed his wishes for two seasons. But it
wasn’t long before theaters began to drop first Suor Angelica (generally seen
as the weakest of the three, except in Vienna, where Lotte Lehmann in the title
role made it a hit) and then Tabarro. For several decades Schicchi, paired with a
variety of operas—or even ballets—was the part of Trittico audiences were most
likely to encounter.
At the Met, Schicchi was paired with Pagliacci, Hänsel und Gretel, and
even Montemezzi’s three-act opera L’Amore dei Tre Re, among others. It also
served (on different evenings) as a curtain raiser for Richard Strauss’s one-act
operas Elektra or Salome. One of the most memorable of these was the March
12, 1949, Saturday afternoon broadcast when Schicchi (with the ritzy cast of
Italo Tajo, Cloe Elmo, Licia Albanese, and a young tenor named Giuseppe
Di Stefano) preceded Salome with the incandescent soprano Ljuba Welitsch
and the legendary conductor Fritz Reiner. (The General Manager in 1949 was
Edward Johnson, who, during his years as a tenor, had sung Luigi in Tabarro
and Rinuccio in Gianni Schicchi in Trittico’s European premiere in Rome. He did
not reprise either role during his 13 seasons as a leading tenor with the Met
before becoming General Manager in 1935.)
In 1975, 55 years after the Met had last presented Puccini’s three one-act
operas together in the same evening, the company gave the works a new
Visit metopera.org
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production by Fabrizio Melano, designed by David Reppa. It was the 12th
performance of Trittico as a whole, the 12th performance of Suor Angelica, the
16th of Il Tabarro, but the 76th of Gianni Schicchi. Since then, only Il Tabarro has
been given by itself (opening the 1994 season, with Plácido Domingo as Luigi),
which only confirms the shift in critical thinking about Trittico. This trend toward
seeing the works as being more related than separate has been reinforced by
occasionally having one soprano sing the leading roles in all three operas—
something Puccini apparently never envisioned. At the Met, Renata Scotto
undertook the assignment in 1981 (and was televised); Teresa Stratas did so in
1989 and Patricia Racette in 2009.
It is undeniable that the emotional and dramatic contrasts among the works,
when seen during the course of an evening, provide a cumulative effect and
amplify the impact each opera has individually. In 1918, critic James Huneker
compared the music (which he found “clever and characteristic”) to “a lyric
symphony, in which Il Tabarro is the first allegro, Suor Angelica is an adagio,
and Gianni Schicchi is a rollicking, madcap scherzo.”
More recently, writers have pointed out that the pieces all deal with death:
“treated brutally in the first piece, sentimentally in the second, and with cheerful
cynicism in the third,” noted Julian Budden. William Ashbrook says that each
piece also affirms life in its own characteristic way: with Tabarro’s lovers, Luigi
and Giorgetta, hoping to escape life on the barges for someplace they can feel
more alive; Suor Angelica more concerned with spiritual life, contrasted with
Angelica’s love for her child; and Schicchi’s ending, with its emphasis on the
young lovers who are starting life together.
The idea of Trittico, as a whole, moving from darkness (Tabarro) to light
(Schicchi) is not something Puccini articulated as such. But he composed it. As
Mosco Carner pointed out, each of the operas reflects, in a very general way,
the image of Dante’s Commedia that first fired Puccini’s imagination. “Tabarro
with its oppressive and hopeless story, relates to Inferno; Suor Angelica, a tale
of moral sin and salvation through Divine Grace, to Purgatorio; and Schicchi, in
its liberating and life-enhancing atmosphere, to the Paradiso.”
—Paul Thomason
Paul Thomason, who writes for numerous opera companies and symphony orchestras
in the U.S. and abroad, has contributed to the Met’s program books since 1999.
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The Cast

Bertrand de Billy
conductor (neuilly sur seine, france)
this season  Il

Trittico at the Met, Bavarian State Opera, and in Tokyo; and Otello at the

Paris Opera.
met appearances  Tosca, Cendrillon, Luisa Miller, La Gioconda, Faust, Roméo et Juliette
(debut, 1998), Samson et Dalila, Turandot, La Traviata, and Carmen.
career highlights  He recently concluded his tenure as principal guest conductor of
the Orchestre de Chambre de Lausanne, served as principal guest conductor of the
Dresden Philharmonic between 2014 and 2018, and was principal guest conductor of the
Frankfurter Opern- und Museumsorchester until 2015. Between 2002 and 2010, he was
music director of the Vienna Radio Symphony Orchestra, and he was music director of
Barcelona’s Gran Teatre del Liceu between 1999 and 2004. His recent operatic credits
include Der Fliegende Holländer, Simon Boccanegra, Halévy’s La Juive, and Dialogues
des Carmélites at the Bavarian State Opera; Samson et Dalila in concert in Paris; Un Ballo
in Maschera, Carmen, and Iphigénie en Tauride at the Paris Opera; L’Elisir d’Amore, Don
Carlo, and Carmen at Covent Garden; Macbeth and Capriccio in Vienna; Der Fliegende
Holländer and Parsifal in Frankfurt; Il Trovatore in Orange; Die Fledermaus at the Vienna
State Opera; and Tannhäuser in Hamburg.

Stephanie Blythe
mezzo - soprano (mongaup valley, new york )

Princess in Suor Angelica, Zita in Gianni Schicchi, and the Marquise of
Berkenfield in La Fille du Régiment at the Met; Prince Orlofsky in Die Fledermaus at Palm
Beach Opera; and Mistress Quickly in Falstaff at the Dallas Opera.
met appearances  Since her 1995 debut as the Alto Soloist in Parsifal, she has sung more
than 200 performances of 26 roles, including Madame de la Haltière in Cendrillon, Baba
the Turk in The Rake’s Progress, Fricka in Das Rheingold and Die Walküre, the Princess,
and Ježibaba in Rusalka.
career highlights  Recent performances include the Marquise of Berkenfield at Atlanta
Opera, Cornelia in Giulio Cesare at Houston Grand Opera, Ruth in The Pirates of Penzance
at Palm Beach Opera, Dido and the Sorceress in Dido and Aeneas with the Mark Morris
Dance Group, and the title role of Rossini’s Tancredi at Opera Philadelphia. She has also
appeared at Covent Garden, the Paris Opera, Deutsche Oper Berlin, San Francisco Opera,
Lyric Opera of Chicago, Seattle Opera, and the Santa Fe Opera, among many others. She
is a graduate of the Met’s Lindemann Young Artist Development Program.

this season  The
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A L S O O N S TA G E

JONATHAN TICHLER / MET OPERA

PUCCINI

LA BOHÈME
Soprano Ailyn Pérez brings her celebrated portrayal of Mimì back
to the Met, opposite audience favorite Michael Fabiano as the
poet Rodolfo. Soprano Angel Blue and Lucas Meachem are the onagain-off-again lovers Musetta and Marcello, and James Gaffigan
conducts Franco Zeffirelli’s beloved production.

NOV 29 DEC 3, 6, 10, 13
Tickets from $25 | metopera.org

The Cast

CONTINUED

MaryAnn McCormick
mezzo - soprano (pittsburgh, pennsylvania )
this season  Frugola in Il Tabarro, the Monitor in Suor Angelica, Wowkle in La Fanciulla del
West, and the Second Lady in The Magic Flute at the Met.
met appearances  Since her 1991 debut in the Ensemble of the world premiere of John
Corigliano’s The Ghosts of Versailles, she has sung more than 125 performances of 16 roles,
including Marcellina in Le Nozze di Figaro, Enrichetta in I Puritani, Giovanna in Rigoletto
and Ernani, Sister Mathilde in Dialogues des Carmélites, Grimgerde in Die Walküre, Flora
in La Traviata, and Mercédès in Carmen.
career highlights  Recent performances include Erda in Das Rheingold at North Carolina
Opera, Suzuki in Madama Butterfly at Lyric Opera of Chicago, Ni Kwei-Tseng in Huang
Ruo’s Dr. Sun Yat-Sen at the Santa Fe Opera, and Grandma Joad in Ricky Ian Gordon’s
The Grapes of Wrath at Opera Theatre of Saint Louis. She has also appeared at La Scala,
the Paris Opera, Opera Ireland, Seattle Opera, Atlanta Opera, and with the Philadelphia
Orchestra, Boston Symphony Orchestra, Cleveland Orchestra, Academy of St Martin in
the Fields, Netherlands Radio Philharmonic Orchestra, Montreal Symphony, National
Symphony, and Oratorio Society of New York, among many others.

Maureen McKay
soprano ( atlanta , georgia )

Genovieffa in Suor Angelica at the Met, Rose in Weill’s Street Scene
at Virginia Opera, Despina in Così fan tutte at Lyric Opera of Kansas City, Susanna in Le
Nozze di Figaro at Opera Colorado, and Pamina in Die Zauberflöte on tour with Komische
Oper Berlin.
met appearances  Gretel in Hansel and Gretel (debut, 2017).
career highlights  Recent performances include Mabel in The Pirates of Penzance and
Nannetta in Falstaff at San Diego Opera, Zémire in Grétry’s Zémire et Azor at Opera
Saratoga, Susanna at Lyric Opera of Kansas City, and Pamina in Barcelona. She has also
sung Pamina at Portland Opera, Russia’s Chekhov International Theatre Festival, the
Edinburgh International Festival, Opera Colorado, Washington National Opera, and Lyric
Opera of Kansas City; Mabel at Atlanta Opera; Leïla in Les Pêcheurs de Perles at Seattle
Opera; Anne Trulove in The Rake’s Progress at Portland Opera; Nannetta at Japan’s Saito
Kinen Festival Matsumoto; Elisa in Mozart’s Il Re Pastore in concert in Berlin; and Gretel
in Hänsel und Gretel at the Bavarian State Opera, Opera Company of Philadelphia, and
Portland Opera.
Visit metopera.org
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A L S O O N S TA G E

VINCENT PETERS / MET OPERA

VERDI

LA T≤VIATA
In his first performances as the Met’s new Jeanette LermanNeubauer Music Director, Yannick Nézet-Séguin conducts a gilded
new production by Tony Award–winning director Michael Mayer.
Radiant soprano Diana Damrau stars as Violetta, opposite tenor
Juan Diego Flórez and baritone Quinn Kelsey.

DEC 4, 7, 11, 15 mat, 18, 22 mat, 26, 29 eve
Tickets from $25 | metopera.org

The Cast

CONTINUED

Kristina Mkhitaryan
soprano (novorossyisk , russia )

in Gianni Schicchi for her debut at Met, Violetta in La Traviata at the
Bavarian State Opera and Palm Beach Opera, Gilda in Rigoletto in Hamburg, Micaëla
in Carmen and Violetta at Covent Garden, and Armida in Handel’s Rinaldo at the
Glyndebourne Festival.
career highlights  From 2009 to 2012, she was a soloist in the opera studio at Russia’s
Gnessin Academy of Music, where she sang Lauretta, Musetta in La Bohème, and Norina
in Don Pasquale. Between 2012 and 2015, she was a member of the young artist program
at Moscow’s Bolshoi Theatre, where her roles included Marfa in Rimsky-Korsakov’s The
Tsar’s Bride, Norina, Amina in La Sonnambula, Gilda, Xenia in Boris Godunov, the First
Lady in Die Zauberflöte, and the Celestial Voice in Don Carlo, among others. Recent
performances include Gilda at Opera Australia; Violetta in Rome, Basel, and at Deutsche
Oper Berlin and the Glyndebourne Festival; Medora in Verdi’s Il Corsaro in Valencia; Eritea
in Cavalli’s Eliogabalo and Micaëla at the Dutch National Opera; Isifile in Cavalli’s Giasone
in Geneva; Giulietta in Bellini’s I Capuleti e i Montecchi in Bergen, Norway; and Lauretta
at the Royal Danish Opera.
this season  Lauretta

Kristine Opolais
soprano (riga , latvia )

title role of Suor Angelica at the Met, the title role of Manon Lescaut
in Tokyo and Hamburg, and the title role of Tosca at the Vienna State Opera and
Covent Garden.
met appearances  The title role of Rusalka, Manon Lescaut, Mimì in La Bohème, Cio-Cio-San
in Madama Butterfly, and Magda in La Rondine (debut, 2013).
career highlights  Recent performances include Mimì in concert with the Boston Symphony
Orchestra, Rusalka at the Bavarian State Opera, Tosca in Baden-Baden, and Cio-Cio-San
at the Vienna State Opera. She has also sung Margherita and Elena in Mefistofele, Vitellia
in La Clemenza di Tito, Manon Lescaut, Tatiana in Eugene Onegin, Cio-Cio-San, Amelia in
Simon Boccanegra, and Rachel in Halévy’s La Juive at the Bavarian State Opera; Cio-CioSan and Manon Lescaut at Covent Garden; Mimì at the Vienna State Opera and Staatsoper
Berlin; Rusalka at the Paris Opera; the title role of Jenůfa in Zurich; Nedda in Pagliacci at
La Scala; and Katerina Ismailova in Lady Macbeth of Mtsensk, Violetta in La Traviata, Lisa in
The Queen of Spades, and the title role of Aida in Riga.
this season  The
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A L S O O N S TA G E

KEN HOWARD / MET OPERA

VERDI

OTELLO
Conducting sensation Gustavo Dudamel make his long-awaited
Met debut leading Verdi’s explosive Shakespearean adaptation.
The exceptional cast features tenor Stuart Skelton in the title role,
soprano Sonya Yoncheva as Desdemona, and baritone Željko Lučić
as Iago.

DEC 14, 17, 21, 28 JAN 2, 5 mat, 10
Tickets from $25 | metopera.org

The Cast

CONTINUED

Amber Wagner
soprano (santa barbara , california )

in Il Tabarro at the Met, the title role of Turandot at Opera Australia,
and Sieglinde in Die Walküre in Frankfurt.
met appearances  Senta in Der Fliegende Holländer, Amelia in Un Ballo in Maschera, and
Anna in Nabucco (debut, 2011).
career highlights  Recent performances include the title role of Aida and Sieglinde at
Opera Australia, Senta in concert with Rome’s Accademia Nazionale di Santa Cecilia,
Turandot at Lyric Opera of Chicago and Vancouver Opera, Sieglinde in concert at the
Edinburgh International Festival, and the title role of Ariadne auf Naxos in Nancy, France.
She has also sung Senta in Frankfurt and in concert with the Chicago Symphony Orchestra;
Ariadne with the Bavarian State Opera, Minnesota Opera, Palm Beach Opera, Lyric Opera
of Chicago, Canadian Opera Company, and in concert in Paris and Valencia; Elisabeth
in Tannhäuser, Leonora in Il Trovatore, and Elsa in Lohengrin at Lyric Opera of Chicago;
Leonora in La Forza del Destino at Washington National Opera; Brangäne in Tristan und
Isolde in Prague; and Elsa and Senta at the Savonlinna Opera Festival.
this season  Giorgetta

Marcelo Álvarez
tenor (córdoba , argentina )

in Il Tabarro at the Met, Don José in Carmen at the Vienna State Opera
and in Hamburg, Cavaradossi in Tosca at Deutsche Oper Berlin, des Grieux in Manon
Lescaut at La Scala, and Turiddu in Cavalleria Rusticana in Naples.
met appearances  Since his 1998 debut as Alfredo in La Traviata, he has sung nearly 150
performances of 16 roles, including Calàf in Turandot, Don José, des Grieux in Manon
Lescaut and Manon, Turiddu, Canio in Pagliacci, the title role of Andrea Chénier, and
Gustavo in Un Ballo in Maschera.
career highlights  Recent performances include Manrico in Il Trovatore and Cavaradossi
at the Paris Opera, Radamès in Aida in Orange, Gustavo in Zurich, Andrea Chénier at
Deutsche Oper Berlin, Cavaradossi in Baden-Baden, and Calàf at the Vienna State Opera.
He has also sung Cavaradossi at the Bavarian State Opera, Vienna State Opera, Covent
Garden, and in Buenos Aires, Zurich, Monte Carlo, Tokyo, and São Paulo; Maurizio in
Adriana Lecouvreur and Radamès at the Paris Opera; Canio in Monte Carlo and Naples;
Andrea Chénier at Spain’s Castell de Peralada Festival; Manrico at La Scala; and Enzo in
La Gioconda at Deutsche Oper Berlin.
this season  Luigi
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The Cast

CONTINUED

Atalla Ayan
tenor (belém, brazil )
this season  Rinuccio in Gianni Schicchi at the Met, Rodolfo in La Bohème in Buenos
Aires and at the Canadian Opera Company and Bavarian State Opera, Alfredo in
La Traviata in Dresden and at the Bavarian State Opera, and Hoffmann in Les Contes
d’Hoffmann in Stuttgart.
met appearances  Christian in Cyrano de Bergerac and Alfredo (debut, 2017).
career highlights  Since 2012, he has been a member of the ensemble at the Stuttgart
Opera, where his roles have included Lenski in Eugene Onegin, the title role of Faust, the
Duke in Rigoletto, Rodolfo, Alfredo, and Don Ottavio in Don Giovanni, among others.
Recent performances include the Duke at Opera Australia; Chevalier des Grieux in Manon
in Cologne; Rodolfo at the Paris Opera, Covent Garden, and in Cologne; Alfredo at San
Francisco Opera, the Glyndebourne Festival, and Covent Garden; and Nemorino in L’Elisir
d’Amore at the Bavarian State Opera. He has also appeared at La Scala, Deutsche Oper
Berlin, the Dutch National Opera, the Royal Swedish Opera, the Hungarian State Opera,
the Norwegian National Opera, and in Baden-Baden, Bari, Genoa, São Paulo, and Trieste.
He is a graduate of the of the Met’s Lindemann Young Artist Development Program.

Plácido Domingo
tenor (madrid, spain)
this season  He sings the title role of Gianni Schicchi and Germont in La Traviata and
conducts Aida at the Met. He also sings Germont at La Scala, Covent Garden, the Bavarian
State Opera, and in Muscat, Oman; Rodrigo in Don Carlo and Juanillo in Penella’s El
Gato Montés at LA Opera; the title role of Simon Boccanegra at the Vienna State Opera;
the title role of Macbeth at Staatsoper Berlin; the title role of Nabucco in Dresden; and
Giacomo in Verdi’s Giovanna d’Arco in Madrid. He also conducts La Traviata in Muscat and
concerts with the Los Angeles Philharmonic and Vienna Philharmonic.
met appearances  He has opened the Met season 21 times, sung more than 650
performances of 51 roles, and conducted more than 150 performances since his 1968
debut as Maurizio in Adriana Lecouvreur. He made his conducting debut leading La
Bohème in 1984.
career highlights  His repertoire includes more than 150 roles, and he has given more than
4,000 performances worldwide. In 1993, he founded the international vocal competition
Operalia. He is general director of LA Opera and was general director of Washington
National Opera between 2003 and 2011.
Visit metopera.org 54C
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George Gagnidze
baritone (tbilisi, georgia )
this season  Michele in Il Tabarro and the title role of Rigoletto at the Met, Germont in La
Traviata and Iago in Otello at the Paris Opera, Iago at Deutsche Oper Berlin, and Alfio in
Cavalleria Rusticana in Naples.
met appearances  Alfio, Tonio in Pagliacci, Amonasro in Aida, Rigoletto (debut, 2009),
Scarpia in Tosca, the title role in Macbeth, and Shaklovity in Khovanshchina.
career highlights  Recent performances include Barnaba in La Gioconda, Carlo Gérard
in Andrea Chénier, and Scarpia at Deutsche Oper Berlin; Amonasro at La Scala, San
Francisco Opera, and in Madrid; Alfio and Tonio in Hamburg; Shaklovity in concert at
the BBC Proms; and the title role of Nabucco in Verona. He has also sung Amonasro at
the Paris Opera, the title role in Falstaff in Tokyo, Tonio at LA Opera, Scarpia at the Paris
Opera and Vienna State Opera, Iago in Otello in Athens and Hamburg, Nabucco at the
Vienna State Opera and in Orange and Palermo, Alfio at the Vienna State Opera, Macbeth
in Genoa, the title role of Simon Boccanegra in Bilbao, and Rigoletto at Deutsche Oper
Berlin, La Scala, LA Opera, and in Aix-en-Provence, Tokyo, Weimar, and Parma.

Maurizio Muraro
bass - baritone (como, italy)
this season  Talpa in Il Tabarro, Simone in Gianni Schicchi, the Prince of Bouillon in Adriana
Lecouvreur, and Sulpice in La Fille du Régiment at the Met; Geronte in Manon Lescaut
in Tokyo; Dr. Bartolo in Il Barbiere di Siviglia in Hamburg; and Dr. Bartolo in Le Nozze di
Figaro at Covent Garden.
met appearances  Dr. Bartolo in Le Nozze di Figaro (debut, 2005) and Il Barbiere di Siviglia,
the Bailiff in Werther, Don Alfonso in Così fan tutte, and Sulpice.
career highlights  Recent performances include Simone, Giacomo Balducci in Berlioz’s
Benvenuto Cellini, and Don Magnifico in La Cenerentola at the Paris Opera; Dr. Bartolo
in Il Barbiere di Siviglia in Dresden; and the title role of Don Pasquale at San Francisco
Opera. He has also sung Ferrando in Il Trovatore, Loredano in Verdi’s I Due Foscari, and
Geronte at Covent Garden; Bonifacio in Bellini’s Adelson e Salvini in concert with the BBC
Symphony Orchestra; Giacomo Balducci in Barcelona; Dr. Bartolo in Il Barbiere di Siviglia
at Covent Garden, Deutsche Oper Berlin, San Francisco Opera, and in Tokyo; and Osmin
in Die Entführung aus dem Serail at the Paris Opera.

54D

